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INTRODUCTION
The Aerial Film Company offers complete end-toend aerial filming and aviation solutions for TV,
Film, Commercials and Music Video production.
Our range of nose mounted camera systems offer
best-in-class payloads as well as overall technical
ability. These systems can also be adapted to
any moving vehicle if your production requires
multifunctional assets. We also offer two of the
best drones available on the market to date.
With a fleet of high performance helicopters, jets
and vintage aircraft, as well as experienced pilots
and camera operators, we can provide an array of
highly technical filming services and performance
flying worldwide.
Some of our recent credits include the likes of No
Time to Die, Terminator: Dark Fate, Transformers:
The Last Knight, Dunkirk, Jurassic World: Fallen
Kingdom, Six Minutes to Midnight, Spitfire, Harry
Styles 'Sign of the Times', Bear Grylls: You Vs Wild
and SAS: Who Dares Wins.
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SHOTOVER
The Shotover series boast platforms with endless
capabilities. Constructed with impressive 6-axis
gyroscopic stabilization, the systems deliver
unparalleled steadiness and smooth 360-degree
rotation. Electrical and optical rotary joints
enables continuous pan as well as look down
capabilities. A performance level combining
flexibility, scope and agility which is currently
unsurpassed in the aerial platform industry.
Paired with windowless operation, the Shotover
creates clean footage quality without reflection.
The series supports most high-end sensors
and payloads, including IMAX and payloads up
to 760mm in length. Made from a light weight
carbon fibre structure, it offers cost effective
transportation and more time in the air filming.
Initially, both the K1 and F1 were designed to
improve the aerial mount industry, however
due to the systems universal design, it can be
mounted on cranes and cars.

NOSE MOUNTED SYSTEMS

• Unparalleled 6-axis gyro stabilisation
• Windowless system for uncompromised
footage without reflection
• 360˚ continuous pan and look down 		
capability
• Supports most payload choices
• Rain spinner for wet weather shooting
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SHOTOVER K1
The Shotover K1 is one of the highest performance
camera systems designed and manufactured
to date. It boasts a carbon fibre body and
intelligent stabilisation mechanics. The K1 has
also been constructed to house the latest variety
of high performance camera payloads, giving
cinematographers full filming flexibility and
next generation footage. With additional front
architecture available, the single payload K1 can
also be quickly adapted to house multiple cameras.

HAMMERHEAD ARRAY
The Hammerhead adaptation to the K1, is designed
to house three RED DSMC2 Montro 8K VV cameras
or three ARRI ALEXA Mini or Mini LF cameras. This
triple payload adaptation has been specifically
developed and designed to improve Motion Picture
VFX by providing the ability to synchronize the
three 8K cameras in one flight. Previously done
by multiple fly overs and a vast amount of timeconsuming post production, to try to create the
same angle, lighting and other variables.

SIX SENSOR ARRAY
Expanding on the concept of the Hammerhead
array, the Hydra houses six Red Dragon 6k cameras.
This six payload adaptation has been specifically
developed to improve motion picture VFX by
providing the ability to synchronize the six sensors
in a single pass. This allows the construction of
images that span an unprecedented 160 degrees
field of view.

SHOTOVER F1
The F1 is perfectly tailored to support demanding
shoot schedules, the fully modular system is designed
with a low weight carbon fibre structure. This
provides a quick and simple breakdown for compact
and lightweight shipping. The light-weight Shotover
F1 also has little impact on the aircraft’s highendurance capabilities throughout filming, making it
a perfect system for tasks in remote locations. With
flexibility to host a vast array of camera and lens
types, the Shotover F1 can be specifically adapted
to your production requirements.
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GSS C516
The C516 is part of the proven cinematic
series from GSS. It can be configured with
multiple sensor and payload options so it can
be tailored to your production requirements.
Our system comes configured and ready to
go with either the industry leading RED Red
Helium and Red Monstro or the ARRI ALEXA
Mini. Both are renowned for their UHD quality
and are supported with speedy 30-minute
interchangeable Canon lenses; the 50-1000mm
Cine lens and the 30-300mm. Alternatively
the system can come configured with the Sony
P1 and Fujinon 42x9.7, providing a perfect
combination of payloads for any production that
doesn't require UHD resolution.
It performs exceptionally with five specially
engineered, fibre optic gyros for smooth
uncompromised footage and is listed as
the lightest in its class; allowing easy, lowcost shipping worldwide. The GSS is highly
recommended for it's overall performance. A
quick-change access door allows media cards
to be switched in minutes to assist fast paced
productions while payloads can be switched in
under two hours.
Other payloads are available on request.

• Multiple payloads with quick changes
• Suitable for cinematic & broadcast 		
productions
• Boasting the latest, industry leading sensors
and payloads
• Extreme lightweight for easy low-cost 		
shipping
• 5-axis stabilization for uncompromised 		
footage
• 16” gimbal structure made from lightweight
carbon fibre

KEY:
= with HDx35 adaptor
Angenieux Optimo 45-120

= IBE 2x
= with or without IBE 1.4x

Canon C500*

RED DSMC1*

RED DSMC2*

Alexa XT/M

Sony F55 without Recorder

Sony F55 with Recorder

Sony P1

Phantom Flex 4K
Alexa Mini

Phantom Flex 2K*

= with Jetpack SDI Expander
KEY:
= with HDx35 adaptor
= IBE 2x
= with or without IBE 1.4x

Fujinon Premier 14.5-45

Zeiss 70-200 CZ.2

Zeis 10mm Ultra Prime

Zeiss 16mm Master Prime

Zeiss 14mm Master Prime

Panavision Anamorphic Primo Zoom 70-200

Leica Summicron Series

Fujinon 20-120

Fujinon Premier 18-85

Pan: 360 degrees continuous (via electrical and optical
rotary joints)
Tilt: +45 to -140 degrees
Roll: +/-85 degrees (steerable or auto horizon)
Max slew rate: 100 deg/sec

Fujinon Cabrio 19-90

GIMBAL FIELD OF VIEW

Fujinon Cabrio 85-300

SHOTOVER F1

Fujinon 42 x 13.5

SHOTOVER K1

Fujinon 42 x 9.7 *

TECHNICAL DETAILS

Fujinon 25-300

TECHNICAL DETAILS

Fujinon 14x4.5

EF Fish Eye

Canon CN20x50

Canon 30-300mm

Canon 17-120

Canon 14x4.3

Canon 14.5-60mm

Arri/Fujinon Alura 45-250

Arri UWZ 9.5-18

Arri Fuji Alura 18-80mm

Angenieux Rouge 16-42mm

6-axis with no gimbal lock
High performance non-ITAR sensors
Distributed Multi-processor closed loop
servo control system
Proprietary gimbal control algorithms

Angenieux Optimo 44-440mm

STABILISATION

Angenieux Optimo 28-76mm

Angenieux Optimo 17-80mm

Angenieux Optimo 16-40mm

Angenieux Optimo 15-40

Angenieux HR 25-250mm

Turret with max 3D payload** approx. 110kg (240lbs)
Turret with min 2D payload***approx. 80kg (175lbs)
Fujinon 25-300 and Arri/Fujinon Alura 45-250 lens cases 61kg (134lbs)

Angenieux DP 25-250mm

WEIGHT

Angenieux 30-72 ANAMORPHIC

Zeiss Ultra Primes

Zeiss Master Prime Range

Zeiss 70-200 CZ.2

Zeiss 28-80 CZ.2

Zeiss 15-30 CZ.2

Tokina Cinema Primes

Panavision Anamorphic Primo Zoom 70-20

Fujinon Premier 18-85

Fujinon Premier 14.5-45

Fujinon Cabrio 85-300

Fujinon Cabrio 19-90

Fujinon 75-400 PREMIERE

Fujinon 42 x 9.7 *

Fujinon 42 x 13.5

Fujinon 25-300

Fujinon 24-180 PREMIERE

Fujinon 20-120

Fujinon 14x4.5

Fujinon 14-35 Cabrio

EF Fish Eye

Canon CN20x50

Canon 50-1000

Pan: 360 degrees continuous (via electrical and optical
rotary joints)
Tilt: +60 to -140 degrees
Roll: +/-85 degrees (steerable or auto horizon)
Max slew rate: 100 deg/sec

Canon 30-300mm

GIMBAL FIELD OF VIEW

Canon 30-105

Canon 17-120

Canon 15.5-47

Canon 14x4.3

Canon 14.5-60mm

Arri/Fujinon Alura 45-250

Arri UWZ 9.5-18

Arri Fuji Alura 18-80mm

Arri 30-80

Arri 15.5-45

Angenieux Rouge 16-42mm

Angenieux Optimo Style 30-76

Angenieux Optimo 48-56-ANAMORPHIC

6-axis with no gimbal lock
High performance non-ITAR sensors
Distributed Multi-processor closed loop
servo control system
Proprietary gimbal control algorithms

Angenieux Optimo 44-440mm

STABILISATION

Angenieux Optimo 28-76mm

Angenieux Optimo 28-340

Angenieux Optimo 24-290mm

Angenieux Optimo 19.5-34

Angenieux Optimo 17-80mm

Angenieux Optimo 16-40mm

Angenieux Optimo 15-40

Angenieux HR 25-250mm

Angenieux DP 25-250mm

Angenieux 30-80mm

Angenieux 30-72 ANAMORPHIC
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WEIGHT
Turret with max payload less than 59kg (130lbs)
Fujinon 25-300 and Arri/Fujinon Alura 45-250 lens cases 61kg (134lbs)

RED DSMC2*

Canon C500*
RED DSMC1*

Sony F55 without Recorder

Arri Alexa M*

Sony 2500 - Repackaged

Sony F55 with Recorder

Sony P43

Sony P1

Phantom Flex 2K*

Phantom Flex 4K

Alexa Mini

Ikegami F300

Grass Valley LDX C80 (HD)
Grass Valley LDX C86

NEC 1200

= with Jetpack SDI Expander
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SX-16 NIGHTSUN ®
Seen as the industry benchmark for high-intensity
searchlights, the SX-16 Nightsun® is used by law
enforcement agencies the world over. It provides a
mobile, high-powered beam of light that is suitable
for a wide range of applications.
Ideal for use on productions portraying law
enforcement, border patrol or search and rescue
operations. Operated from the co-pilot seat,
the Nightsun® can be nose mounted, or more
traditionally, under the body of the aircraft.
Our SX-16 has been used on a number of
productions including Tenet (2020), Dune (2020)
and Terminator: Dark Fate (2019).
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FREEFLY ALTA 8
This exceptional drone is a professional rig designed
to carry Freefly’s MoVI 5; not only underneath
but also on top, opening up many more shooting
possibilities. It is the drone that aerial movie makers
have been waiting for. The Freefly ALTA 8 unpacks,
ready to shoot, in under five minutes. It’s easy to fly,
powerful, adaptable, reliable and optimized for up to
twenty-pound payloads. It can confidently fly RED,
ARRI and other professional cameras, guided by the
state-of-the-art Synapse Flight Controller.
Designed to make life easier for elite aerial
cinematographers, it arrives in a robust, industry
standard pelican case and is ready to simply unfold
and fly. Freefly designed the ALTA with MoVI
camera stabilizers in mind. This gives you the ability
to make a smooth transition from hand held filming
to capturing aerials in just moments using the Toad
in the Hole Quick Release.

DRONES
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DJI INSPIRE 2
For productions that require very quick
deployment, we have the DJI Inspire 2 Pro Cinema
drone. With the Zenmuse X7 camera and an S35
image sensor it offers 6K CinemaDNG RAW with
a wide dynamic range of up to 14 stops. The
X7 also introduces the DL-Mount, the world’s
first integrated aerial lens mount that allows for
switching between four available prime lenses
quickly and easily.
This Inspire 2 is frequently used in situations
where the drone is likely to sustain damage, such
as getting up close to explosions, vehicle crashes
and other high-risk stunts. It allows you to put the
viewer closer to the action with minimal cost in
the event of damage to the drone.
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TECHNICAL DETAILS - FREEFLY ALTA 8
DIMENSIONS
Unfolded Diameter (does not include Props)
Folded Diameter (does not include Props)
Height to base of Toad In The Hole (TITH)
POWERPLANT
Number of Motors
Motor Type
Motor Make and Model
Motor Max Continuous Power Output
Motor Max Instantaneous Peak Power Output
Max RPM (flat rated)
Equivalent Kv
Electronic Speed Controller
PROPELLERS
Make and Model
Material
Propeller Orientation
Propeller Type
18 x 6 Folding
BATTERY
Nominal Battery Voltage
Maximum Battery Size
Maximum Battery Quantity
Minimum Battery Quantity
Battery Connectors
Required Minimum Battery Discharge Rating
WEIGHTS
Maximum Gross for Takeoff1
Maximum Useful Load2
Maximum Payload3
Typical Standard Empty Weight
SPECIFIC LOADINGS
Typical Specific Power4
Thrust Ratio at Max Takeoff Weight (MTOW)1
FLIGHT CONTROLLER
Model Name
Flight Modes

1325 mm
660 mm
263 mm

8
Direct Drive 3-Phase PMAC Outrunner
Freefly F45
350 W
950 W
6300 RPM
384
Freefly Silent-Drive Sine Wave ESC
Freefly ALTA Propeller
Carbon fiber with balsa core
(4) CW and (4) CCW Props

6S / 22.2V
240 x 180 x 80 mm
2 Battery Packs (Parallel)
2 Battery Packs (Parallel)
2x EC5 (Parallel)
250A / 500A Peak

18.1 kg (40.0 lbs)
12.0 kg (26.4 lbs)
9.1 kg (20.0 lbs)
6.2 kg (13.6 lbs)

145 W/kg
1.85 : 1

Freefly SYNAPSE Flight Controller
Manual, Height Hold Mode
Position Mode, Return-To-Home, Autoland

Supported Inputs
Supported Radios

Supported Radio Controller Telemetry Systems
Minimum Radio Controller Channels Required
Supported GNSS
Supported SBAS
First-Person View System Video Formats
Supported First-Person View Transmitters
Supported First-Person View Cameras
First-Person View OSD Telemetry
Installed Transceivers
Data Logging Rate
LIGHTING AND INDICATION
Status Light
Orientation Lights
Orientation Light Color
ISOLATION SYSTEM
Vibration Isolation System
ISOLATION SYSTEM OPTIONS:
1. Soft/Light Payloads
2. Medium/Mid Payloads
3. Stiff/Heavy Payloads
PAYLOAD MOUNTING
Mounting Locations
Mounting System
FPV Camera Mount
FPV Transmitter Mount
POWERPLANT LIMITATIONS
Maximum RPM
Maximum Battery Voltage
Minimum Average Battery Voltage
FLIGHT CONTROLLER LIMITS
Maximum Pitch/Roll Angle
Maximum Yaw Rate

TECHNICAL DETAILS - DJI INSPIRE 2
DSMX, DSM2, S.Bus, S.Bus2, PPM, FPV SD
Futaba S.Bus & S.Bus2
DSMX, DSM2 (Spektrum/JR)
PPM, PPM Invert, PPM Graupner
Futaba w/ built-in voltage sense port
>5
GPS, GLONASS, Galileo
QZSS, WAAS, EGNOS, MSAS
NTSC, PAL
Skyzone, BOSCAM, Immersion RC, Fatshark
Ready Made RC
User Configurable
Wi-Fi
25 Hz

1-Watt Red, 1-Watt White LED
3-Watt RGB LED
Red, Yellow, Blue, Green, White

Silicone O-Rings

Red O-Rings
Teal O-Rings
Black O-Rings

Bottom and Top Mount
Freefly Toad In The Hole (TITH) Quick Release
Between booms 8 & 1
Boom 2

6300 RPM
25.2 Volts
19.2 Volts

45°
150° / second

AIRCRAFT
Model
Weight
Max Takeoff Weight
GPS Hovering Accuracy

T650A
7.58 lbs
9.37lbs (4250 g)
Vertical: ±1.64 feet (0.5 m) or ±0.33 feet (0.1 m, DVS enabled)
Horizontal: ±4.92 feet (1.5 m) or ±0.98 feet (0.3 m, DVS enabled)
Max Angular Velocity
Pitch: 300°/s
Yaw: 150°/s
Max Tilt Angle
P-mode: 35° (FVS enabled: 25°)
A-mode: 35°
S-mode: 40°
Max Ascent Speed
P-mode/A-mode: 16.4 ft/s (5 m/s)
S-mode: 19.7 ft/s (6 m/s)
Max Descent Speed
Vertical: 13.1 ft/s (4 m/s)
Tilt: 13.1-29.5 ft/s (4-9 m/s)
Max Takeoff Sea Level
1.55 mi (2500 m)
3.1 mi (5000 m with specially-designed propeller)
Max Wind Speed Resistance
10 m/s
Max Flight Time
Approx. 27min (with Zenmuse X4S)
Approx. 23min (with Zenmuse X7)
(Hovering at sea level with no wind)
Motor Model
DJI 3512
Indoor Hovering
Enabled by default
Operating Temperature
-4° to 104° F (-20° to 40° C)
Diagonal Distance(propeller excluded)
23.8 inch (605 mm, Landing Mode)
Max Speed
58 mph or 94 kph (Sport mode)
GIMBAL
Model

Angular Vibration Range
Controllable Range

Max Controllable Speed

Interface Type
Mechanical Range

ZENMUSE X7 (optional)
ZENMUSE X5S (optional)
ZENMUSE X4S (optional)
±0.01°
Pitch: -130° to +40°
Roll: ±20°
Pan: ±320°
Pitch: 180°/s
Roll: 180°/s
Pan: 270°/s
Detachable
Pitch: -140° to +50°
Roll: -50° to +90°
Pan: ±330°

REMOTE CONTROLLER
Model
Operating Frequency
Max Transmitting Distance
(unobstructed, free of interference)

EIRP

Video Output Ports
Power Supply
Dual User Capability
Mobile Device Holder
Max Mobile Device Width
Output Power
Operating Temperature
Storage Temperature
Charging Temperature
Battery
USB Supply Power
BATTERY (STANDARD)
Name
Model
Capacity
Voltage
Battery Type
Energy
Net Weight
Charging Temperature
Operating Temperature
Max Charging Power
Storage Temperature

GL6D10A
2.400-2.483 GHz, 5.725-5.850 GHz
2.4 GHz:
FCC: 4.3 miles (7 km); CE: 2.2 miles (3.5 km);
SRRC: 2.5 miles (4 km); MIC: 2.5 miles (4 km);
5.8 GHz:
FCC: 4.3 miles (7 km); CE: 1.2 miles (2 km);
SRRC: 3.1 miles (5 km); MIC: - ;
2.4 GHz:
FCC: 26 dBm; CE: 17 dBm;
SRRC: 20 dBm; MIC: 17dBm;
5.8 GHz:
FCC: 28 dBm; CE:14 dBm;
SRRC: 20 dBm; MIC: - ;
USB, HDMI
Built-in battery
Host-and-Slave connection
Tablet or Smart Phone
170 mm
9 W (Without supplying power to smart device)
-4° to 104° F (-20° to 40° C)
Less than 3 months: -4° to 113° F (-20° to 45° C)
More than 3 months: 72° to 82° F (22° to 28° C)
32° to 104° F (0° to 40° C)
6000mAh 2S LiPo
iOS: 1 A @ 5.2 V (Max); Android: 1.5 A @ 5.2 V (Max)

Intelligent Flight Battery
TB50
4280 mAh
22.8 V
LiPo 6S
97.58 Wh
515 g
41° to 104° F (5° to 40° C)
-4° to 104° F (-20° to 40° C)
180 W
Less than 3 months: -4° to 113° F (-20° to 45° C)
More than 3 months: 72° to 82° F (22° to 28° C)
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AIRBUS H125
The H125 outclasses all other single engine helicopters on performance and safety. Formally the
AS350B3e, these Single Squirrels are renowned for their proven versatility and ability to excel in
demanding conditions and altitudes. With only one engine, the H125 provides a cost effective
option whilst maintaining a high performance similar to its twin-engine variant.
The single squirrel has the capability to carry up to five passengers at a cruise speed of 120kts,
for up to 2.5 hours depending on passenger weights and camera system. Very few single engine
aircraft offer such a wide range of ability whilst carrying the Director or DoP in comfort.

H125 SPECIFICATIONS
Helicopter registration:
Manufacture year: 		
Number of Seats:		
			
Cruise Speed:		
Range:			

HELICOPTER CAMERA PLATFORMS

G-TVGB
2017
5 passengers (4 in the rear of			
the cabin and 1 alongside the pilot)
120KTS
395NM

23

AS355N/NP
The AS355 is a favoured aircraft for aerial filming tasks due to its versatility. Capable of flying in
all weather conditions, this twin-engined aircraft has a three hour flight endurance and relatively
low running costs.
Operating only the latest N & NP variants of the AS355 range enables us to provide maximum
endurance capabilities, making them a popular choice for aerial work. A twin-engined aircraft is
also a pre-requisite for filming over built-up areas. With the AS355N and NP variants being the
most powerful we are able to demonstrate the safety margin required to gain enhanced low flying
and stunt permissions from aviation authorities. These would be unobtainable using many other
helicopter types.

AS355 SPECIFICATIONS
Helicopter registration:
			
Manufacture year: 		
Number of Seats:		
			
Cruise Speed:		
Range:			

G-DCAM / G-VGMC / G-OLCP
G-CMRA / G-GBTV / G-LINE
2007, 2001, 1999 and 1994
5 passengers (4 in the rear of			
the cabin and 1 alongside the pilot)
120KTS
395NM
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FAST CAMERA
PLATFORMS
The Aerial Film Company are frequently asked
to track aerial subjects that are faster than a
helicopter, such as fast military jets, business jets
and airliners. Helicopters provide excellent shoot
capability up to 120 knots, beyond this speed we
switch to fixed wing aircraft and the GSS C520
camera system. Using a mix of turbo prop aircraft
and jet aircraft we are able to give production
the ultimate in UHD stabilised high speed aerial
tracking.
The turbo prop solution incorporates a bespoke
retractable rig, which gives us the flexibility to
arrive on set, deploy the camera system, shoot,
retract and return to base. Given the sealed nature
of the GSS system we can operate up to 28,000ft
with this solution.
Pilots of both the turbo prop and jet camera
platforms are predominantly ex-military and recent
formation display pilots. Flying in close proximity
to aircraft subjects is something they are used to
and regularly train to maintain currency.

FAST CAMERA PLATFORMS
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PICTURE HELICOPTERS
The aircraft we own and operate can be utilised for a variety of other tasks. These include static props for filming or
photography, air-to-air filming, stunt work and delivering personnel or equipment to normally inaccessible locations.
All the aircraft below can be wrapped in bespoke vinyl, painted or have props added to suit your individual production
requirements.

AW109SP
The Grand New ‘SP’ is the next generation aircraft produced by Leonardo's helicopter division. Designed to be the
ultimate in luxury, this VIP aircraft boasts the latest technology; making it an ideal picture ship for productions portraying
class and wealth. Manufactured in 2015, the AW109 has plush grey leather interior and private 6-seat rear cabin.

PICTURE HELICOPTERS
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B429
The B429 is one of the youngest within our helicopter fleet. Featuring the latest technology including a state of the art
cockpit and avionics. This luxury aircraft benefits from a large sliding door and tan leather seats in a spacious rear cabin.
While visually different from the AW109, the B429 is also ideal for establishing an image of considerable wealth and power.

AS355 & H125
Aesthetically, these two aircraft are very similar. They both offer a diverse range of picture ship roles, from branded set pieces
to helicopter gunships. There is little these helicopters can't be utilised for in order to meet the needs of your production.
Our aircraft have appeared in films like Transformers: The Last Knight (2017), various TV shows such as Hunted (2019) and
commercials for Nike, B&M and Land Rover.
In addition to the helicopters we own and operate, we can also find a wide cross section of aircraft that include heavy cargo
lift helicopters such as the Chinook or Mi17. We can also source smaller military types such as the Blackhawk or Apache.
Smaller civilian helicopters such as the Hughes 500 and Jet Ranger are also easily sourced.
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FROM WWI FIGHTERS THROUGH
TO BUSINESS JETS AND
AIRLINERS
We are able to source both civilian and military fixed wing aircraft.
Past examples of picture aircraft have included the IL76 Russian
Cargo aircraft that featured in Jurassic World Fallen Kingdom, and
all the WWII fighter aircraft that featured in Christopher Nolan’s
epic feature Dunkirk.
In addition to airworthy picture aircraft we are also called on to
provide aircraft mock ups or “bucks”. Frequently we are asked to
match a buck with an airworthy example for stage and gimbal work.
This is all easily achieved within our team.
Once the aircraft are identified and sourced we have the expertise
in-house to prep all aircraft. Working closely with the Director and
Art Department, we can help shape the overall look and ensure
that its implemented quickly and cost effectively using temporary
paint or vinyls.
On top of picture aircraft and bucks, our team has extensive access
to charter aircraft that include business jets for up to 16 passengers
through to airliners able to accommodate hundreds of passengers.
This can provide an essential service in moving cast, crew and kit
between locations.

PICTURE AIRCRAFT
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AERIAL STUNT
WORK
With the latest generation aircraft, we are one of
the only helicopter providers within the UK (outside
out of the military) with the ability, experience and
safety standards to provide you with safe helicopter
stunts. All our stunts are approved with the correct
enhanced low flying and stunt permissions from
aviation authorities.
Combined with highly skilled crew, who have
extensive experience working in difficult and
dangerous conditions, we can provide stunt aircraft
and pilots throughout your production.
Our production history includes close low level
formation flying, stunts over congested areas
and in close proximity to explosions. In addition
we've performed live helicopter abseils, long line
performances and jumping from the aircraft. This
includes stunts performed by a list of celebrities
from the likes of Michael B Jordan, Anthony Joshua,
Harry Styles, Warwick Davies and Bear Grylls.

AERIAL STUNT WORK
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AERIAL CO-ORDINATION
We have long standing relationships within the aviation and filming industry. This enables us to
offer the expertise to ensure that all elements of aerial work are delivered effectively and within
the air regulation of the country of operation.
We work closely with producers and directors to ensure that a diligent approach to aerial preparation
is carried out, ensuring that all operations are within laws and regulations. Once on set, our team
works seamlessly to ensure we deliver the directors vision precisely. Additional certifications are
held by our companies including those for Human External Cargo and Long Line operations. Our
strength is in a team that have regularly worked together and understand logistics of completing
highly complex filming tasks. Our equipment is all in house, therefore reducing our risk exposure
to 3rd party suppliers.
Expertise we can provide include:
• Aerial Co-ordinator
• Aerial Logistics Planning
• Aerial Health and Safety
• Aviation Authority Permissions
• Aerial Ground Safety
• Highly experienced screen pilots for
camera and picture ships
• Long range HD downlink

AERIAL CO-ORDINATION

• Human External Cargo
• Temporary paint schemes
• Airfield location services
• Drone Operations
• Aircraft - any age/variant
• Nose mounted systems
• Pilots
• Aerial Camera Operators/Aerial DoPs
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EQUIPMENT &
VIP TRANSFER
Conscious of the difficulties production houses face
organising logistics to remote, inaccessible or even
multiple shoot locations, we offer a multitude of
services beyond filming requirements to ease your
workload and alleviate time constraints.
Certified with both AOC and aerial works permits,
part SPO; we have the ability to provide helicopter
charters throughout filming, transferring VIPs,
key personnel, cast and crew. We can also transfer
camera equipment safely using our utility load lifting
equipment.
With a variety of helicopters in our fleet we can
provide multiple aircraft enabling rapid redeployment
to various sites throughout the day and saving large
amounts of time on set.

EQUIPMENT & VIP TRANSFER
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SPORTS
COVERAGE
Providing flawless aerial footage for a variety
of sporting events has become one of our key
services. With a wealth of experience filming boat
races, athletics and cycling, we deliver a service
that keeps clients coming back year after year.
Part of this success has been down to our
dedicated operations team. They work closely
with the crew and production personnel to ensure
we not only meet expectations, but surpass them.
For the last five years we've covered all the
Great Runs across the UK, along with the Cardiff
Marathon for the last three. The Rolex Fastnet
Race has been part of our calendar since 2013,
along with the Volvo Ocean Race since 2015.
Alongside these regular projects we provided
aerial filming for the IAAF World Athletics
Championships in London, the Tour de Yorkshire,
America's Cup World Series and the UCI Road
World Championships.

SPORTS COVERAGE
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HELICOPTER
TRANSPORTER
Our custom built, state-of-the-art lorry, allows us
to drive a helicopter to a location instead of flying.
This makes it a much more cost effective way of
getting a helicopter to set.
It's been designed to carry an AS355 or AS350/
H125 and most of the equipment required for
aerial filming. This is not only a cheaper way to
move a helicopter it's also more environmentally
friendly.
The cost saving the lorry provides allows us to
offer more competitive rates for filming across
Europe.

HELICOPTER TRANSPORTER
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CONTACT DETAILS
Whether you are looking to acquire full aerial co-ordination of multiple
systems, aircraft and props or wanting to utilise a pilot for filming
requirements, we provide a smooth hassle free service.
To ease your enquiry, we will kindly ask for as much information as
possible. This will include any specific requests including systems, payloads
and the aircraft you are looking to hire as well as any dates, times and
locations.
Please contact our operations team on:
ops@aerialfilmcompany.com
+44 (0) 207 062 5091
aerialfilmcompany.com
@Aerial_Film_Co

CONTACT DETAILS

RECENT CREDITS
No Time to Die
Terminator: Dark Fate
Transformers: The Last Knight
Dunkirk
Jurassic World: Fallen Kingdom
Tin Star
Deep Water
Six Minutes to Midnight
Spitfire
Bear Grylls - You vs Wild
Harry Styles 'Sign of the Times' Music Video
999 What's Your Emergency
Ambulance
Vera
The Tunnel
The Great Runs
Volvo Ocean Race
Rolex Fastnet Race
Americas Cup
Celebrating the Defender - Land Rover
Kia Motors - Stringer Advert

